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Silver fenaissance

British Silver Week promisesgo showcase new talent. By Susan Moore

ontemporary silversmithing is
flourishing, and nowhere is this
more evident than in the UK
where, since the 1970s, an unri-
valled nation-wide network of art
colleges and studios have emerged. dedi-

evolving beyond traditicnal &ae and
vessels and into areas previously the reserve
of fine art and sculpture.

“We have achieved a critical mass
explains market analyst and publisher Gor-
don Hamme, who puts the number of design-
er-makers currently working in Britain at
around 1,500-2,000. “There have never been
such a large number of fine silversmiths
working in Britain at any one time ™ It is fo
promote this talent — and bring it to the high
street — that he has launched British Silver
Week (June 10-17).

Established and up-and-coming silver-
smiths were invited to submit up fo fve
specially designed unique or limited edition
“signature” pieces for the event. Over 100
responded. Their pieces, each of which has
been struck with a special British Silver
Week 2008 hallmark, will go on show in 2
sale exhibitions in galleries and shops
around the country. Many of the gallerists
and retailers are also offering the public the
opportunity to meet the makers.

One of the most striking recent develop-
_ﬁ in silversmithing has been the way in
f the audience for contemporary silver

: expanded, thanks in no small part to the

. *‘d the Goldsmiths’ Company and its

| take place a’c regular interval

annual fairs, the Crafts Council galleries at

" the V&A and to pioneering private initia-

tives such as the Metal Gallery in the Lon-
don Silver Vaults.

British silver has been regarded as the
best in the world for decades, brmg'mg a
steady stream of commissions — corporate
and private - from as far afield as the Middle
and Far East. According to Hamme, how-
ever, British-based silversmiths are now also
experiencing a growing domestic demand,
not least for minimalist sculptural pieces.

British Silver Week offers the opportunity
for both commlssmmng and buying, with
prices ranging from £200 to over £100,000 for
items including the hand-raised and enam-
elled bowl and jug by Christopher Lawrence,
made in collaboration with Fred Rich, on
show at the Barbara Tipple" Gallery in Lon-
don’s West End.

“Commissioning silver is not as expenslve
as people imagine. You can commission
something for the price of a weekend in
Paris,” says silver historian Philippa Glan-
ville. As one of the judges selecting & 30 signa:
ture pieces to go on display at Gol‘dsmlths g
Hall on June 9 to launch British Silver

Week, she was struck by the diversity of =

techniques, textures and finishes employed
by the makers.

Clive Burr, for instance, has produced a
. limited edition of five tall tubular jugs
a seamed sheet of hammerg_d i

dles beautl.fully enamelled in appropriately
watery hues by Jane Short. They can be
seen at the “Masters of their Craft” show at
Richard Jarvis of Pall Mall.

Emerging talent includes Ndidi Ekubia
who confects bold hand-raised vessels. One
of her Flamingo Vases is on show at Hamil-
ton & Inches in Knightsbridge (around
£1,800) while her wine coolers can be found
at Eric N. Smith in Glasgow and Primavera
in Cambridge (from £5,000).

Also noteworthy is recent graduate Suzie
Horan, who is already developing new tools
in order to achieve sea-inspired reflections
and rippling effects. Her silver and jewellery
is inspired by the Welsh coast; her signature
piece is an ammonite-shaped bowl which
contrasts the gleam of polished silver with
oxidised matt black, the reflection from the
latter rippling the bowl’s surface. She is
joined by five others exhibiting at the Studio
Fusion Gallery, 1.06 Oxo Tower Wharf.

www.britishsilverweek.co.uk

Established clockmaker and silversmith =




